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 Hazy. Concealment: the Blurry Beauty of Ink 
Painting 

Hui-Chun Wu＊ 

Abstract 

    The ink paintings that conceal the visual appearance are the continuation of the 

traditional oriental implicit spirit and beauty. They are also the expressions chosen by the 

artists after interacting with the current real environment. The open field, with ambiguous 

intermediate qualities, allows creators to try and create new ink vocabulary. This article 

takes four young artists as examples to explore the meaning and possibility behind their 

construction of such blurry. 

Keywords: hazy, concealment, blur, chaos, intermediate traits 

                                                        

Doctoral Student, Fine Arts Department, National Taiwan Normal University 
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A Study on Giandomenico Tiepolo’s Chinoiserie 
Decoration Frescos in Villa Valmarana, Venice 

Yi-Chen Chen* 

Abstract 

Venice is located between Eastern and Western world in 18th century Europe. The 
city had her unique culture of arts due to her location. In Rococo period, “Chinoiserie” 
impacted on the art style of the Republic of Venice. Giambattista Tiepolo (1696-1770) 
and his son, Giandomenico Tiepolo (1723-1804), worked together to finish the interior 
decoration of Villa Valmarana in 1757. Although the motif of those frescos was China, 
the works still contain some Venice atmosphere, which became a unique series of 
Chinoiserie artworks. 

This research explored the development of Chinoiserie in Italy in 17th to 18th century, 
learned the life of Giandomenico Tiepolo and discovered how the artist interpreted China 
by their composition, color and motifs. Light and color are two important elements of the 
art style in Venice. We can see how these elements impacted on those Chinoiserie 
artworks. The artists used their adept painting skill to strike a balance between light and 
color in order to highlight the theme of a splendid country in Far East. 

Today Chinoiserie is seen to interpreted by European taste. The meeting of Eastern 
and Western art is limited in the range of decoration. Although the Chinese cultural 
connotation could not immerse in the spirit of European art, Chinoiserie is still a symbolic 
and special appearance in the history of 17th to 18th century Europe. 

Keywords: The Republic of Venice, Chinoiserie, Giovanni Battista Tiepolo, Giovanni 

          Domenico Tiepolo, Villa Valmarana 

                                                        
Graduate Student, Institution of Art Studies, National Cheng Kung University 
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17 18

William Chambers, 1726-1796 Royal 
Botanic Gardens, Kew

Porter 2002 396

18

18

1757 Vicenza
                                                        
1 https://www.britannica.com/art/chinoiserie 2019.06.23  
2 Giovanni Antonio Canal, Canaletto, 1697-1768

Francesco Guardi, 1712-1793
 

3 Giovanni Battista Tiepolo Giovanni 
Domenico Tiepolo Giambattista Giandomenico

 

Veneto 1404

https://www.britannica.com/art/chinoiserie
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Honour 1973 53 17
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Manufactory, 1664- History of the Emperor of China, 
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1

F. Morena, 

Chinoiserie, p.67

 

2 1725-1730

313.7×465.5 cm F. Morena, 

Chinoiserie, p.64  

 

Antoine Watteau, 1684-1721 François Boucher, 1703-1770 Jean-
Baptiste Pillement, 1728-1808

3
Honour

1973 90  

1730 1740

Jacobson 1993 70

4
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3 1729

D. Jacobson, 

Chinoiserie, p.75  

 

  

 

17 1618-1648

4 1742

D. Jacobson, 

Chinoiserie, p.71  

5 1750

D. Jacobson, 

Chinoiserie, p.75  

6 1675 
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Max Emanuel, 1662-1726

Nymphenburg Palace in Munich 6
Delftware Morena 2009

104  

18 Frederick the Great, 1712-1786

Chinese Tea-house 7

Jacobson 1993 89
—— Louisa Ulrika, 1720-1782  

Meissen, 1708-
Johann G. Höroldt, 1696-1775

8  

 

 

  

8 1730

https://bit.ly/329aHEr  

7 1755-1764

Jacobson, Chinoiserie, p.88  

https://bit.ly/329aHEr
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Baroque and Rococo, London: Thames and Hudson (1989), p.181. 
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Svetlana Alpers, and Michael 

Baxandall, Tiepolo and the Pictorial Intelligence, New Haven: Yale University Press (1994), p.viii. 
816 Commedia dell’arte 16
18

https://www.britannica.com/biography/Giovanni-Domenico-Tiepolo 2019.06.23  
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圖 21：多明尼克．提也波洛，1757，休息

的農民，壁畫，尺寸未詳（圖片來源：

https://bit.ly/2ZdAKx2） 

 

圖 22：多明尼克．提也波洛，1757，家庭

聚餐，壁畫，尺寸未詳（圖片來源：

https://bit.ly/2KFGrLX） 
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Analysis of Luo Fu's Modern Poetry and Li 
Zhongsheng's Subconscious Creation of Abstract 

Paintings 

Wen-Shuo Yen*  Jun-Hong Chen** 

Abstract 
 

Taiwan’s 1950s and 1960s were subjected to political high pressure after the war, 
with strong doubts about their existence and following the Western Modernist movement, 
it became the common way for painters and poets to escape from reality. Under this trend 
they were attempting to create a new look for the tradition. This study takes Luofu and Li 
Zhongsheng as the main research subjects. They both emphasized the acceptance of 
modernism and created the golden age of modern poetry and abstract painting at the time 
with avant-garde attitude. The study found that post-war modernist literature and art 
clearly demonstrated the spirit of criticism, trying to dig deeper into potential 
consciousness; therefore surrealism, written freely in pure spirit, emphasizes the world of 
dreams and unconsciousness, became a way of thinking for the escape from reality by 
Taiwanese painters and poets after the war. The subconscious thinking proposed by 
Surrealism, in the works of Luo Fu and Li Zhongsheng, can be analyzed into three kinds 
of subconscious creation relations: First, the subconscious mind returns to the child's heart 
calling for the world's experience; Second, the subconsciousness and intuition cast the 
spirit of matter; Third, the inner spirit of the subconscious and the Zen. This is the spirit 
of rebellion (that is, the spirit of the creative painter and poet against the original 
experience of the world). 

Keywords: modern poetry, abstract painting, modernism, surrealism, subconscious. 
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Hong Kong gangster movies’ narrative in shaping 
Spectacle Image of Taiwanese gangsters  

Hao-Yu Lin* 

Abstract 

    Hong Kong had been the second-largest film export after Hollywood. It has 

influenced Taiwan impression by the audience around the world. From the late 1980s to 

1990s, Hong Kong produced a large number of gangster movies, often featuring 

Taiwanese characters, and its image of Taiwan was all irrational “spectacle“ imagination. 

    This paper finds three Hong Kong gangster movies has a one-sided focus on vulgar 

behavior, backward image and other negative aspects of Taiwanese characteristics to be 

the examples of this special phenomenon. All three movies used Taiwan as a form of a 

mirror to strengthen Hong Kong people's own identity. In this period, Hong Kong 
gangster movies had used some tactics to complement their absence in history often. In 

the unsettling atmosphere of  “the handover of Hong Kong” , perhaps it was the product 

of the collective consciousness of the time. 

    However, Hong Kong movie has greatly occupied Taiwan’s visual culture and have 

a profound impact on Taiwan’s audience. The image of Taiwan based on the considerable 

amount of Hong Kong movies has somehow influent Taiwan people’s own identity as 

well. This study tries to explore the internal and external factors of this layout and make 

the audience aware of the angle of the movie, rather than being limited by biased views. 

Keywords: hong kong movies, taiwan impression, gangster movies, spectacle, own 

identity 

                                                        
* Graduate student, Department of fine arts, National Taiwan Normal University 
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1990 81(15.9%) 167(32.9%) 

1991 33(6.5%) 183(36.1%) 

1992 40(7.5%) 200(37.3%) 

1993 26(5.9%) 195(43.9%) 

1994 29(7.7%) 139(36.7%) 

1995 28(6.6%) 136(31.9%) 

1996 18(5.0%) 92(25.3%) 

1997 29(7.4%) 97(24.9%) 

( 1990-1999 ) 

 

   

1990 5.78% 28.5% 

1991 3.56% 30.39% 

1992 1.68% 46.91% 

1993 4.15% 28.97% 

1994 3.77% 17.92% 

1995 1.30% 14.88% 

1996 1.46% 6.92% 

1997 0.89% 5.29% 

( http://cinema.nccu.edu.tw/cinemaV2/index.htm) 
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spectacle 17

Guy 

Debord 1960

Debord 

1994:12   

                                                        
2 “For one to whom the real world becomes real images, mere images are transformed into 

real beings—tangible figments which are the efficient motor of trancelike behavior. Since the spectacle’s 

job is to cause a world that is no longer directly perceptible to be seen via different specialized 

mediations, it is inevitable that it should elevate the human sense of sight to the special place once 

1  
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2009

Laura Mulvey 1973

 

    

34,651,324

25 140

                                                        

occupied by touch; the most abstract of the senses, and the most easily deceived, sight is naturally the 

most readily adaptable to present-day society’s generalized abstraction….” （Guy Debord, The Society 

of the Spectacle, Donald Nicholson-Smith trans. (New York: Zone Books, 1994), p. 12. ） 
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