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The Myths of and Reflection on Art Creativity 

and Implications for Teaching and Learning Art 

Production 

Feng-Jung Liu* 

Abstract 

In order to realize and enhance the creativity in art, it needs to be understood from 

multiple perspectives and learned holistically. Concerning art creativity, some myths or 

misunderstandings have existed for a long time. This not only obstructs the 

development of creativity, but also misleads the direction of student’s learning, 

hindering their holistic development, or even causing the sense of loss in art learning. If 

the perspective of contemporary holistic art education is applied to reflecting on the 

problem, such situation should be improved and the creativity of art learners enhanced 

substantially. Therefore, the objectives of this study include: (a) to interpret the related 

conceptions and methods of art creativity; and (b) to explore the contemporary-holistic 

conceptual framework of art creativity. In the aspect of conceptions and methods of art 

creativity, this study analyzes and discusses the meaning, features, and types of 

creativity; the different views of creativity between modern and postmodern art, and the 

categories of creativity in contemporary art; the conceptions and methods of 

problem-solving, as well as structuring for creative thinking. As far as the 

contemporary-holistic conceptual framework of art creativity, this study deals with 

some myth of art creativity and their reflections: the myth of talent and the necessity of 

mastery, the myth of originality and the necessity of attention, the myth of suffering and 

the necessity of self-knowledge, the myth of madness and the necessity of integration, 

as well as the myth of alienation and the necessity of connection. In addition to 
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interpreting the criteria of creative development for students at all levels proposed by 

Simmons III(2012) - mastery of materials and processes, attention to qualities of 

experience, self-knowledge related to interests and creative goals, integration of 

functions in the creative process, and connections with others, and the natural worlds, 

etc., this study suggests “the enhancement of spiritual intelligence” should be 

considered as a criterion for art creative development from the perspective of 

contemporary holistic art education. 

Keywords: art creativity, art production, learning and teaching in art production, holistic 

art education, spirituality in art 
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A Study of Taiwan Female Tattooists’ Motivation 

of Tattoos and Self-identity Research 

Yu-Na Su

Abstract 

There are more and more Taiwanese women choosing to have a tattoo in their body 

in order to present themselves own signs and self-identity. This may also imply that 

Taiwanese Women have some stories behind their tattoos’ images. Although having 

tattoos in Taiwan has been the sign of shady, as a subculture research, tattoo is a view of 

an art, which can be seen as a beautiful image and a reevaluation. This research seeks to 

explore female tattooists’ motivation in their tattoo behaviors and the styles of tattoo 

images , and how the self-identity perception of these Taiwanese women tattooists are 

presented through their tattooed work places. This is the preliminary study ,and the 

study uses through the way of literature review participant observation and in-depth 

interview for the research methods of data collection ,and objectively analyzes the 

research’s material for developing the study of conclusions and the study of 

recommendations for future research. In the study, the qualitative interviews and 

literature reviews were utilized as a methodological tool to understand how the 

Taiwanese women tattooists think. In addition, using ethnoscience to explore the tattoo 

culture in Taiwan and Taiwanese women self-identification. The research finding 

discovered that, Taiwanese women tattooists who want to have tattoo have four 

motivations examined as follow:1. The souvenir: choosing to have a tattoo for 

permanent commemoration and keepsake.2. The symbolization: the tattoo image 

presents some meaning and symbolization.3. The requirement: the requirement of the 

tattoo contains reason for learning how to do tattoo and decorating.4. The healing: 

through the tattoo’s process the heart broken experience can be exchanged and 
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recovered.The research of Taiwan women tattooists’ self-identity finding discovered that 

Taiwanese women tattooists attend to creat the unique and be identified tattoo design art 

works,and furthermore Taiwanese women tattooists’ tattoo design works have multiple 

and mixed styles.The studies will describe Taiwan women tattooists’ job culture 

self-identity perception finding, and this preliminary study finding discovered that 

Taiwanese women tattooists design many unique and creativity tattoo deign art works to 

accomplish their confidence for increasing their self-identity, and another study finding 

discovered that Taiwanese women tattooists want to build the equal value with 

Taiwanese men tattooists, because Taiwanese women tattooists want to proof 

themselves by their professional tattoo design works and tattoo technical skill for 

self-identity. 

Keywords: female tattoos, Taiwan tattoo culture, self-identification, subculture 
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The authenticity of William Holman Hunt’s 

Paintings 

I-Yin Hsu
*
 

Abstract 

The article aims to the Pre-Raphaelite paintings by William Holman Hunt 

(1827~1910). His paintings were known for their great attention to detail, vivid color 

and elaborate symbolism. For instance, Hunt’s works focus on morality, religious stories 

and medieval romantics. His religious paintings are so attractive due to its various 

symbolic accessories and overflowing symbolic realism. This is the main topic that will 

be conferred and analyzed in this article. Therefore, the following will be the The 

Awakening Conscience, The Light of the World , The Triumph of the Innocents as the 

focus of discussion, and also explore the art of the Pre-Raphaelite and William Holman 

Hunt’s attitude towards art.William Holman found an innovative viewpoint towards art 

which deeply influenced British art; such as he opposed to the academic style of art 

required by the oppressive Royal Art Academy of England. Through this article, it can 

deeply demonstrate and analyze his painting works clearly. 

Keyword: William Holman Hunt, Pre-Raphaelite, truth 
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The Study of Preference Difference on Cartoon 

Role and Images for Junior High School Students 

Ying-Ju Chen
*
  Lan-Ting Wang

**
 

Abstract 

Merchandise designed in the images of cartoon characters are everywhere in daily 

life. It successfully catches attention of a wide variety of customers, including children 

and adults, who both have their own favorite cartoon characters. However, people’s 

preferences for those characters differ greatly. Some admire the characters’ powers 

while others love them for their looks or the stories of those cartoons. To have a clear 

picture of junior high school students’ preferences for cartoon characters and find out 

whether genders have influence on preferences for the images of cartoon characters, the 

author uses questionnaire and Likert Scale to conduct this study, and in turn to analyze 

the correlation between gender and preferences for images. This Reach is based on 

junior high school in Tainan. We can get some conclusion. There are 16 cartoon 

characters are significant between male/female junior high school student. Male junior 

high school student prefer lovely looking, personalized looking and color. Female junior 

high school student prefer lovely looking and color. 

Keywords: Junior High School Students’, Cartoon, Role, Images 
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