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Abstract

The works made for the titled “In the Realm of Everyday Objects” are derived
from life experience. In the process of being transformed and sculptured, they are
recognized to arouse imagination and to explore their new meanings. The forms were
created by transforming readymade objects into art works with personal observation,
experience, and imagination. The rules of readymade in the contemporary art have
changed from Duchamp’s ideas which see readymade as a function to criticize
traditional art in its esthetic value. Contemporary artists see familiar things such as
found-object and commodity things with sense of beauty and meanings, and use them
to discuss phenomenon in culture, ethics, time, short happiness, consumption form,
and overproduction. These forms the author made in accordance with familiar things
are not to represent popular culture, but to reflect life experience. By using ceramics
to transform the shape and original purpose of objects, it blends real life and esthetic
experience.

By creating art works, the author put the experience and imagination for manmade
objects into practice, and put work and life to a closer connection. At the same time,
the distinctive features of clay are utilized to express the harmony and a new
interpretation between clay and the external shapes of work.

The aims of this research are as followings:

1. To understand the theory of object art. Use the observation for objects in life
experience and transform it to symbols and shapes for art works. To study
different materials and use them with ceramics in order to find new possibilities in
ceramic sculptures.

2. To analyze the physique features of everyday objects, blend it with artistic
theories, and compare the difference between reproduced readymade objects and
the actual use of them.

3. Study the roles everyday objects played in contemporary culture. By making the
work of art, research phenomenon of material civilization and put the theory of
making work of art from life experience into practice.

Keywords: Object Art, Everyday Objects, Ceramic Sculptures, Readymade
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: Constantin Brancusi, The New Born, 1920
Carl Andre, Equivalent VIII 1966

Claes Oldenburg, # % > 1966-67.
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Robert Arneson, Typewriter, 1965.

Antony Gormley, European Field, 1993.

2% %% 2w > 1915
F# & - Long Term Parking > 1982
i 7§ > 2009
Shaker-inspired 2010 -
Hello! » 2010

# 3 2010 » 2010
IS % S8
IS % S8

$ 2 5 2011

B4 &2 4 2010
R i s g T 3T
B F cfa+ - 1o 1996 -
Bl 2 2 1998 -
PR =g k2

3 #2558 - 2002

=& - 2007

B3 7§ > 2009
DR B TR > 2010

#HE A4 £ 0 2010

R4 424 0 2010

Lo} AR § 2010



Bl 4-2-6 :
B 4-2-7 :
Bl 4-2-8 :
: Shaker-inspired - 2010
® 4-2-10 :
B 4-2-11 :
B 4-2-12 :
B 4-2-13 :
B 4-2-14 :
@ 4-2-15 :
B 4-2-16 :
B 4-2-17 :
B 4-2-18 :
B 4-2-19 :
® 4-2-20 :
B 4-2-21 :
B 4-2-22 :
B 4-2-23 :
B 4-2-24 :
B 4-2-25 :
B 4-2-26 :

® 4-2-9

Open Me Not ! » 2010
Open Me Not Il » 2010
# 3 2010

-5 2010

Hello! » 2010
#2010

& 0 2010
R > 4 2010
il 38 11> 2011
rheE 0 2011
FEA R 2011
I 7> 2011

i 1> 2011

F iz 11> 2011
ame s 2011
12 %51 2011
TUER 545 0 2011
g dp % > 2011
ipad * ® » 2011
4 L% 2011



GEISCE S N D

WA 4-1-2 0 F A Bpe

+
™ A



