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摘要 

 

「在生活物件的國度裡」是由生活的經驗中擷取靈感，藉由生活物件的轉化

與捏塑的過程，重新認知物體，引發想像並探尋物體新的意義。創作的形式是將

生活中經常接觸的器物，以個人的觀察、經驗與想像，重新詮釋造形，轉化成為

藝術物件。現成物在當代藝術中所扮演的角色，已經擺脫由杜象所提出，以現成

物做為批判傳統美學的功能。藝術家將現成物、日常用品等熟悉物品視同具有美

感與意義的物體，成為藝術家探討文化、道德、時間、短暫歡愉的、消費形態、

生產過剩等現象。筆者以生活中所熟悉的物品作為創作上的造形依據，並非在表

現通俗文化，而是利用它反應生活經驗，藉由陶塑的轉化，讓物體的造形與原意

產生變化，藉以融合現實生活與美感經驗。 

筆者透過創作來實踐對人為物件的體驗與想像，讓創作與生活之間有更緊密

的連結。同時利用陶土的特性，表現出對於陶土與外在形體之間的融合與新的詮

釋手法。此一系列創作之研究目的如下： 

（一）了解物體藝術之學理，藉由生活經驗中對物件的觀察，轉化為創作之造

形與符號，並研究不同材質與陶瓷雕塑結合，嘗試創新陶瓷雕塑之可能

性。 

（二）分析生活物件的形體特色，融合藝術理論，並比較陶土複製現成物與直接

使用現成物之間的異同。 

（三）研究生活物件在現代文明中之角色，藉由物件的創作，探析物質文明之現

象，實踐由生活經驗中表現創作議題之觀念。 
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Abstract 

 

 

The works made for the titled “In the Realm of Everyday Objects” are derived 

from life experience. In the process of being transformed and sculptured, they are 

recognized to arouse imagination and to explore their new meanings. The forms were 

created by transforming readymade objects into art works with personal observation, 

experience, and imagination. The rules of readymade in the contemporary art have 

changed from Duchamp’s ideas which see readymade as a function to criticize 

traditional art in its esthetic value. Contemporary artists see familiar things such as 

found-object and commodity things with sense of beauty and meanings, and use them 

to discuss phenomenon in culture, ethics, time, short happiness, consumption form, 

and overproduction. These forms the author made in accordance with familiar things 

are not to represent popular culture, but to reflect life experience. By using ceramics 

to transform the shape and original purpose of objects, it blends real life and esthetic 

experience. 

 

By creating art works, the author put the experience and imagination for manmade 

objects into practice, and put work and life to a closer connection. At the same time, 

the distinctive features of clay are utilized to express the harmony and a new 

interpretation between clay and the external shapes of work.    

 

The aims of this research are as followings: 

1. To understand the theory of object art. Use the observation for objects in life 

experience and transform it to symbols and shapes for art works. To study 

different materials and use them with ceramics in order to find new possibilities in 

ceramic sculptures. 

2. To analyze the physique features of everyday objects, blend it with artistic 

theories, and compare the difference between reproduced readymade objects and 

the actual use of them. 

3. Study the roles everyday objects played in contemporary culture. By making the 

work of art, research phenomenon of material civilization and put the theory of 

making work of art from life experience into practice. 
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