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1. to explore the theories and styles of modern art (FEETERFCERflT > BEEGEAEFS )

2. to explore the theories and styles of of contemporary art ( FEaT = (CERAT 7 FH 3 B |
%)

3. to compare modern and postmodern art and culture ( EREFR LB IR BT (k)
4 to analyze Eastern philosophy and aesthetics in modern and contemporary art ( 53 H7ERA;
BlE i 2 T IEBISEE )

5. to explore the modern and contemporary art of Taiwan ( FEaFRACELE (L& EE T )
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1. Participation in discussion (&5~ ZEIEF )
2. oral presentation ( CIFEHRE )

3. term paper (HIR#ERE )

4. assignment ({E3E)
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EHE I 40% : term paper, academically written ( DUBGEE T T AT HIR #E)
CIFE#E 25 25% : individual's oral presentation with one of the topics in the course ( PARE
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