National Chiay1 University Course Syllabus
Fall Semester, Academic Year 101

Course code [10112740003 Course level |Master

Course title  |Issues in Modern & Contemporary Art Instructor FENG-JUNG LIU
Credits(Cours|2.0 (2.0) Class Department of Visual Arts Grade 1 Class A
¢ Hours)

Prerequisite Required/ Elective

Courses Elective

Class SRR 1207 Class English

location Language

Availability |none Office hour [Class 7 ~ 8 on Mon, Office:1.204
of certificate Class 7 ~ 8 on Fri, Office:L.204
E-mail flliu@mail.ncyu.edu.tw Remark

A.Goals at the Department or Institute level
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B.Relationship to departmental core ability indices

Core abilities Relationshin

1.To cultivate the abilities of integration of various materials. Least related

2.To develop the research abilities of integration of theoretical and practical. Moderately related

3.To establish the creative abilities of humanistic and cultural sense. Strongly related

4.To cultivate the capacity of digital arts design and practical arts. Least related

5.To emphasize on the research of local and international aesthetic theories. Highly related
6.To focus on the discussion of local art history. Highly related
7.To discuss the new thoughts on arts education. Moderately related
8.To design arts education with the combination of local characteristics Moderately related
9.To develop the professional knowledge of cultural administration and arts. Moderately related

C.Course description
This course 1s to help students to learn the core knowledge and to deal with the related issues of modern and contemporary
art Based on the knowledge, students are expected to do research or apply their learning to art production. (IFE[F 752
E;F[ IJ@—'?E, l&ﬁwaﬁlrﬁ SREV A 5 };.@]‘ [l #1059 2 FURSEESIE ko & i
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D.Subject's master syllabus

1. Issues of modern art: Impressionism, Neo-impressionism, and Postimpressionism; ( i feZh F&%‘: HIGHTRH] 50T =H]
G3F )2. Tssues of modern art: Symbolism, Fauvism, and Expressionism ( 75l {42 F%%E: %Jf’%ij FEERYTAI 2 33, Tssues
of modern art: Cubism, and Futurism (! [R2h = ,%'E i Eﬂi’f% F9F) 4. Issues of modern art: Neo-plasticism and
constructmsm (R RZ sl P Y= 7}— ’?‘E = 5% ) 5. Issues of modern art: Dada, Surrealism, and Scuola Metafisica ( Zfl
(ENERE  EEE - B Y gD 6. Issues of contemporary art ( gy {42 ﬁ?%:) 7. Comparison between modern and
postmocf m art and culture (ZH [*‘5z 2 ohl REL S (2 VPt ) 8. Eastern philosophy and aesthetics in modern and

contemporary art ( ZHl [*Lﬁ“ﬁ' =G ?Tﬁ =23 3) 9. Issues of the modern and contemporary art of Taiwan (7 i SR
S PO EEEE )

E.Course objectives
1.to explore the theories and styles of modern art. (ﬁgﬁﬁ‘%[ LREEY %‘gr’”:'? RS
2.to explore the theories and styles of of contemporary art. (J%k’]‘ Fi [ REL %Frm ESEy ﬁ‘)




3.to compare modern and postmodern art and culture. ( FEHREIRL FVEE pg L RELEEERY ()
4 to analyze Eastern philosophy and aesthetics in modern and contemporary art. ( 73 F#7l f*‘é‘?}i U IN ﬁ—?ﬁ?é‘\%ﬂ)
5.to explore the modern and contemporary art of Taiwan. ( #ﬁ:ﬂ‘fﬁ [”“E‘?Aﬁ i [*'F IR )

F.Course schedule

Date Theme or topic Content Teaching method
Week 01 |Introduction to this course Introduction » Lecture, Discussion.
09/20 [modern art (- Impressionism (1) | Theories and styles of Manet, Monet(1) %\'@ﬁﬁ ;
()%\'ﬁéﬁﬁ% » IR FRE A 540 F Manet, Monet./ EE'FE%E‘?[FM‘F‘,)
1
Week 02 |modern art (I) - Theories and styles of Renoir,Degas, Toulouse-Lautrec) |Lecture, Discussion,
09/27 |Impressionism(2)) (42451, H]| (Renoir,Degas, Toulouse-Lautrec./ i’?’ﬁé‘? ET"]“’F‘, ) Presentation.
50%2)
Week 03 [modern art(ID) - Theories and styles of Seurat ( Seurat,V/ %Fgﬁ%‘? "E“L“?Fﬁ) Lecture, Discussion,
10/04 |Neo-impressionism)) ( R fa), Presentation.
FHIEHT)
Week 04 |modern art (II1)— Theories and styles of Cezanne ( Seurat” Eﬁlﬁﬁéﬁ’ iﬁ“’fﬁ) Lecture, Discussion,
10/11 |Postimpressionism (1) (2 fR2&is Presentation.
3, HI50F1)
Week 05 [modern art IV)— Theories and styles of Gauguin and Van Gogh (Seurat |Lecture, Discussion,
10/18 |Postimpressionism(2) ( 2 &z | 1/ i'l?ﬁé? ’EL“?FE? ) Presentation.
% HIgT2)
Week 06|modern art(V)=  Symbolism(ZKl | Theories and styles of Symbolism ( §4&= #. ffalﬁjﬁiﬁ’ Lecture, Discussion,
10/25 | [RELSS Gt 35 S Presentation.
Week 07 |modern art (V)=  Fauvism(GH [~ Thelories and styles of Fauvism( FEERYE Eﬁlﬁﬁéﬁ’ Eﬁ“’fﬁ Lecture, Discussion,
11/01 [E:f56 [T ) Presentation.
Week 08 |modern art (VII) — Theories and styles of Expressionism (= ./ fﬁlﬁjﬁ Lecture, Discussion,
11/08 |Expressionism(CH (N2 57 FFl = ?@“Tﬁ) Presentation.
%)
Week 09 [modern art (VIII) - Cubism(H |Theories and styles of Cubism ( = )ﬁ;%'i’f;[/ H Fgﬁé‘? ’EL“’]“’F‘, Lecture, Discussion,
11/15 | (R s8 BT ) Presentation.
Week 10|{modern art IX) - FuturismGGH | Theories and styles of Futurism ( # 9%V ! Fzr'ﬁé‘? it | Lecture, Discussion,
11722 | RESY F 49F) 1) Presentation.
Week 11 |modern art (X) - Neo-plasticism Tlheories and styles of Neo-plasticism and constructivism | Lecture, Discussion,
11729 |and constructivismCGh {2 #5710, 87 ( %iﬁ%é‘ﬂ‘% K i'r?%‘;:‘? ET‘?}?‘, ) Presentation.
EY SRR 2 A
Week 12 rﬁodern art XD - Theories and styles of Dada,Surrealism, and Scuola Lecture, Discussion,
12/06 |Dada,Surrealism, and Scuola Metafisica (G2 ~ %3&?{ T g %?%E'E Cﬂ“ﬁ? Presentation.
MetafisicaChl FeZhvia 1,3 5 - %J
Y B )
Week 13 |contemporary art (I) — The Theories and styles of the contemporary American art( Fﬁ, Lecture, Discussion,
12/13 | Americans (E', (R e S Rl e | S el f@?’ﬁé‘?@“’f?‘,) Presentation.
%)
Week 14 |contemporary art (II) =The Theories and styles of the contemporary European art( Fﬁ, Lecture, Discussion,
12/20 [Europeans (Aﬁ'[ (RS PV [PV f@ﬁ%&?@“’fﬁ) Presentation.
%)
Week 15 [modern and postmodern art and comparison between modern and postmodern art, culture | Lecture, Discussion,
12/27 |culture (R Y22 2R 8 1 20552 as well as issues ( PSR V22 i R PRI 5 @ [“Z2| Presentation.
Yi) B
Week 16 |Eastern philosophy and aesthetics | Purity,spirituality,Eastern philosophy and aesthetics in | Lecture, Discussion,
01/03 |in modern and contemporary art( 5 Presentation.
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Week 17| The modern and contemporary art | Theories and styles of the modern and contemporary Lecture, Discussion,
01/10 |of Taiwan (1)) (’F' b= ['*E‘?Ff[’ art of Taiwan) (’F' N [”“E‘?Aﬁ [ R FTFuE"? Cﬂ“ﬁ? Presentation.

)
Week 18| The modern and contemporary art |cultural 1ssue and identity of contemporary Taiwanese  |Lecture, Discussion,
01/17 |of Taiwan (II) (’F' b =T [”“E?Aﬁf[’ artists (EI}’@’F}@%W@:’W ¥ f“‘%’é%@é‘??ﬂﬁj) Presentation.
o))

G.Course requirements

1. Participation in discussion. (ﬁgj‘ﬁru;[/ ‘ﬁfé?‘]ﬁ%)
2. oral presentation. (| fﬁﬁiﬁf P)

3. term paper. (HT4 #5, )

4. assignment. ( {F=§ )

H.Grading policy

1.Participation in discussion 25% * Participation in discussion (ﬁ%‘ﬁ%ﬂ/ ‘ifé‘?‘[ﬁ )

2.Essay 40% * term paper, academically written (I B85 F5 ) VA B )

3.0ral presentation 25% * individual's oral presentation with one of the topics in the course (I'JFHH  FHEE it [ lggiﬁf[ )
4.0ther 10% * assignments (5% 7% 7% i’%’\ﬁfﬁ"ﬂ/ =)
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1.I1legal duplications of teaching materials with intellectual property in any form are
prohibited.

2.Recognize the importance and significance of gender equity in education. Consult university
regulations for its policy. Promote gender equity by illustrating the concept in classes and
provide proper consultation to students.




